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rMaybe...

Ultimately, it is the imagination that
has meaning, and the real world has no
meaning. The imagination in shambles
means that there is no longer any
imagination in fact.” u)

Calista, 7 years old.



Synopsis

Pitch:
Children collaborate with artists to create works.

Somewhere, elsewhere, a father and his daughter look at the
stars in the sky.

Everyone imagines, and thanks to art, gets closer to the child
they are or were.

Log line:

How does childhood bring us to art and art brings us back to
childhood ?






Alizé Loumaye

BIOGRAPHY OF THE DIRECTOR: :

Alizé Toumaye grew up in Brussels with her father, who passed on his
love of cinema to her from a very young age. With a bachelor’s degree
in preschool teaching, she then turned to her passion, cinema. She thus
obtained a Master’s degree in Performing Arts, cinema option, at the
University of Brussels 5ULB).

Childhood quickly emerged as her favorite subject, which she confirmed
by directing and producing her first film “Parachute Imaginaire” which
deals with the imagination of children.

At the same time, Alizé works for the Brussels International Women’s
Film Festival where she coordinates the professional section intended for
women starting out in the Belgian film industry.

Faced with testimonies from female directors concerning their difficulties
in finding production houses and self-producing, Alizé and her colleague,
Hanoulia Salame, founded the production non-profit organization, “Les
Orties”.

“Les Orties” thus supports people who identify as women in the audiovisual
sector by allowing directors who work on the production of their film to
make these efforts visible as a producer or co-producer, while avoiding
the difficulties and obstacles of self-production without structure.

Today, Alizé works at Mediarte, the social fund for the Belgian audiovisual,
cinema, and digital sector as a program manager - connection to the
labour market. It thus helps job seekers and/or beginners to integrate
these professional sectors.

The creation of “Parachute Imaginaire” was a human journey, but also
a perilous one. With very little funding and a health crisis at the start of
filming, Alizé carried out the project with conviction for 4 years. Optimistic
in nature, for the director, it is these difficulties which allowed the film
to exist as it is, and which opened a second path for her, that of helping
beginners in cinema.

SHORT BIOGRAPHY:

Alizé Toumaye is a Belgian director, graduated with a bachelor’s degree
in preschool teacher and a master’s degree in film analysis and writing
at the University of Brussels (ULB). Childhood quickly emerged as her
favorite subject, which she confirmed by directing her first film “Parachute
Imaginaire” (27, VOFR, 2024) which deals with the imagination of
children.
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Interview with Alizé

>> Can you summarize “Parachute Imaginaire” in one sentence?

T’
r“lmaginary Parachute” is a spatial journey through
childhood through the prism of art. )\

This is exactly what the making of this film was for me: a journey through my
childhood thanks to art because to make this film, I returned to my primary
school, to the class where I found myself exactly 20 years old.

>> Why did you choose to deal with the subject of childhood?

This subject imposed itself on me somewhere. It was a need linked to a form of
anxiety; that of filming the imaginary world of childhood before losing the key
when growing up.

Childhood has always fascinated me, surrounded me, and quickly established
itself as a source of inspiration. With “Imaginary Parachute”, I wanted to make a
film which would be an ode to this period, and which, for the adult viewer, would
act like a keyhole through which they could glimpse their own childhood.

But it is certain that initially, my fascination with children’s imagination comes
from the way in which my imagination protected me from the loss of my mother
when I'was seven. So, Iwanted to start from this starting point but without making
it the subject of the film. Because we all have childhood traumas, more or less big,
sooner or later, the whole challenge was therefore to start from the “me” to move
towards a form of universalization of my words, a “we”.

My collaboration with my editor, Filipa, was essential to develop this desire in the
film!

>> How did the idea of bringing children and artists to collaborate
come about?

Obviously, for me there is a sensory, aesthetic, and sensitive association between
the world of childhood and that of art. But I think there are two answers to this
question, one conscious and one unconscious.

First of all, the conscious answer is that the questioning comes from my experience
as a preschool teacher. During my studies, art teachers taught us not to call
children’s creations «works», yet certain artistic creations made by my students
seemed to me extremely rich in imagination. So, I wondered if it was possible that
by taking for granted the fact that children still must “learn”, we were missing out
on many potential works? The argument is that children don’t have the experience.
But conversely, no adult can keep his imagination intact from childhood. So,
what would a work look like that was, on the one hand, the result of an artist’s
experience and, on the other hand, the fruit of a child’s imagination?

To do this, it seemed important to me to go back to my childhood by filming in
my old primary school, in the second year, where I found myself exactly 20 years
before.

And therein lies the unconscious response to this response. During this process
of bringing artists to collaborate with students from my old school, I realized that
I was actually one of those artists. And that ultimately, it was all just a pretext to try
to get closer to my own childhood. Because the choice to return to second year,
where I found myself exactly 20 years previously, was not insignificant or random.
Since it was the year, I lost my mother and found myself alone with my father. This
is how the real subject of the film appeared to me: How do we seek to rediscover

our own childhood through art? ?

Uerestainsi que m’est apparu le véritable sujet dufilm : Comment
cherche-t-on a retrouver sa propre enfance a travers [’art ? __ﬂ



>> What surprised you about this collaboration between children and
artists?

In “Imaginary Parachute”, spectators discover three child-artist pairs who
collaborate. In reality, there were 24 pairs because I wanted each child in the
class to have this experience.

To achieve this, I asked the children to draw a drawing and/or a painting which
I then presented to the artists so that they could choose which one they would
interpret. I had spent a lot of time with the children in the class and knew each
of the 24 artists more or less. So, what surprised me the most was to observe
that each of the artists, when only seeing the drawing, always chose a child who
looked like them. As if the drawing was a form of mirror of their little selves. Or
ultimately, of their eternal age.

>> Can you explain how the making of this first film went?

Great topic! I have so many things to say about the roller coaster I just experienced
for 5 years to make “Imaginary Parachute”.

When T started the project, enthusiastic and probably a little naive, T thought I
would be able to unlock funding. But ultimately, that was not the case since the
film was made with 6,000 euros. We also suffered the covid crisis during filming,
which disrupted the schedule and part of the team’s constitution.

After all that, T know that it is important to celebrate every victory, no matter how
small, because behind every “up” there is a “down”. But conversely, I also learned
that after every “down” comes an “up” and that we must never give up!

As it was my first film, T was searching for legitimacy as a director. So, I questioned
myself throughout the process about what makes one “a good director”. Is that
what making a good film is about? To be authoritarian or nice on set? To have a
total or original creative vision?

Ultimately, my own conclusion is this: a good director knows how to surround
herself with the right people!

And this is the immense luck that T had on “Imaginary Parachute” because this
film was an extremely human project. 1t’s really this aspect that made its purpose
possible. Whether children, artists or technicians, everyone will have been at the
service of this meeting between childhood and art. T would never have been able
to carry out this project without the people I met throughout this project. They
nourished me, advised me, and inspired me. So, for sure, I loved imagining this
film, but I loved living it and sharing it even more!



THE SOUND UNIVE
OF THE FILM: HEAD
THE STARS
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